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PLATE 6.9 "P APD..,LON." 

The author tried to create a soft feminine feeling for this photograph. The bottle was 

angled so that the focus fades in to the background. The flower ~d the string of 

pearls ads to the soft feeling. Even though the photograph was taken in natural light, 

the shadows are soft and not harsh. The camera was hand held, and the photo was 

taken on Fuji 100 film, with a 80 millimetre lens on a thirty-five millimetre camera. 

Again the author played around with the focus so that just half of the bottle stays in 

focus and the rest ads to the soft focus look 
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PLATE 6.10 "UNTITLED." 

This type of photograph is somewhat unusual. The author used slide film and used 

normal colour developer to develop the film. This creates a effect that makes anyone 

look twice, the author feels the photograph will go well with a article on fashion and 

beauty. The colours are saturated and a strange new look is created. Fuji 100 slide 

film was used, a thirty-five millimetre camera with a 80 millimetre lens. 
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PLATE 6.11 "POTPOURRI." 

The author felt the photograph would work well at this angle. a thirty-five millimetre 

camera was used to try various angles. a 80 millimetre lens was used to go closer 

to the subject. Natural sun light was used to illuminate the subject, and to bring out 

the bright colours in the potpourri. 

a ~ t." a 1999 
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PLATE 6.12 "UNTITLED." 

To get this close to the subject the author used a close-up filter on a 50 millimetre 

lens. Again a thirty-five millimetre camera was used, for this photograph however the 

camera was fixed on a tripod to keep it steady. a high f-number was used to get 

just the front part of the subject in focus. Small flowers was scattered around the 

subject to give it a more natural feeling. 
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CONCLUSION 

More and more people are turning to photography as a medium of expression as well 

as of communication. The leavening of aesthetic approaches that we have noted 

continues. While it is too soon to define the characteristics of the photographic style 

of today, one common denominator, rooted in tradition, seems in the ascendancy: the 

direct use of the camera for what it can do best, and that is the revelation, 

interpretation, and discovery of the world man and nature. The present challenge to 

the photographer is to express inner significance through outward form. 

(Newhall 1982:294) 

The author found researching this area of photography very interesting, and exciting. 

There is definitely a great demand for still life photographers in the working Ares 

today. They can be employed as advertising photographers, or just creating "still 

photography that moves ". 
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